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View/rangefinder

Shutter release

Rangefinder pushbutton

Small white tab slot

Large yel low tab slot door

Lig hten/darken control

Shutter cocking lever

Rangef inder push button

Film Selector

Electr ic eye

Flash outlet
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HOW TO GET THE MOST OUT OF THIS CAMERA

This is one of the world's easiest-to-use cameras, once
you understand a few simple techniques. However, i t  is
very important that you learn the basic operating steps or
you ' re  bound to  waste  f i lm and money and be  d isappo in ted
wi th  your  p ic tu re  resu l ts .

With this camera, snap al l  your outdoor pictures in bright
dayl ight, shoot al l  indoor pictures with f lash.

Before you load your camera with f i lm, please be sure to
read care fu l l y  the  f i rs t  two sec t ions  in  th is  book le t :  Get t ing
Acquainted, and Operation (the red edged pages). As you
read the text and look at the pictures, go through al l  the
mot ions  o f  us ing  the  camera  -  w i thout  f i lm.

Once you get the simple operating routine down pat, load
af i lm pack .  Wesuggest tha tyou s ta r tw i th  3000speed b lack
and wh i te  f i lm.  P lease remember  tha teventhe f ines tcamera
and f i lm need some he lp  f rom the  photographer  i f  they  are
to  p roduce good p ic tu res .  That  he lp  can be  summed up in
one sentence: Plan and think before you shoot. As a starter,

read careful ly the instruct ion sheet packed with your f i lm.
Those ins t ruc t ions  may change f rom t ime to  t ime,  so  i t ' s  a
good idea to  rev iew the  f i lm ins t ruc t ion  sheet  occas iona l l y .

As  a  qu ick  gu ide  to  he lp  you ge t  a  good p ic tu re  every  t ime,
here  are  seven he lp fu l  h in ts .  They ' re  impor tan t .
1. In dayl ight pictures always have the l ight on the subject
coming from behind you. For best color pictures place your
sub jec ts  in  b r igh t  sunsh ine .

2. Move in close, to get a big image in the print,

3. Choose colorful subjects for your color pictures.

4. Pick a good background, part icularly with f lash.
5. Pul l  the tab correctly.

6. Time development careful ly.

7. Keep an eye on the temperature.

As you go through this booklet you' l  I  f i  nd these seven poi nts
exp la ined in  de ta i l .  They  can make the  d i f fe rence be tween
gett ing good pictures and poor ones.
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HOW TO OPENTHE CAMERA

To unlatch cover, press on center of top. 2, You can let cover hang down or to remove it, push spring (arrow) and lift,

4. Halse button N0. l; this unlocks camera front. 5. Pull camera front out as far as it will go.

PHOTO 5 '  IMPORTANT:  Be sureto  pu l l thecamera f rontout  in to  p lace.  l f  the f ront  isn ' t  fu l ly  out  and locked,  your  pr in ts
unt i l  there is  a  def in i te  c l ick  and the lock ing bar  (ar row)  snaps wi t l  come out  a l l  b lack,  or  badly  b lur red.

GETTING ACQUAINTED

4. Raise button No. 1;this unlocks camera front.

This booklet is designed to f i t  neatly inside the cover, under a spring ct ip (photo 2).
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TO CLOSE AND COVER THE CAMERA

Press down on the locking bar. This lfyou have removed the cover: to re. Swing the cover up, Press the top
releases the front ot the camera. Push place it, sl ide the hinge down over the center section under the finder housing
the lront in all the way unti l i t locks. lock spring unti l i t snaps into place. so it latches securely.

when storing the camera be sure that nothing presses on the No. 2
button; if it's depressed even slighily, the battery may be drained.Donated to www.orphancameras.com



HOW TO HOLD THE CAMERA

HORIZONTAL:  Gr ip  the two ends.  p lace your  fore f ingers  on
the  No .  1  bu t t ons ; you  can  eas i l y  sh i f t  t he  r i gh t  f o re f i nge r  t o
No.  2  but ton.  To s teady the camera,  press your  e lbowi  in to
your  r ibs ;  res t  the camera against  your  nose.

VERTIGAL:  Gr ip  the camera as you wourd for  a  hor izonta l
p ic ture,  turn  i t  soyour  r ight  hand is  be low.  Brace the camera
against  your  forehead and face.

GETTING ACQUAINTED

Donated to www.orphancameras.com



HOW TO FOCUS FOR PICTURES OF PEOPLE

7
t* 1/,
1.  Hold ingthe camera hor izonta l ,  look
at  your  sub ject  through the f inder .  Put
your foref ingers on both No. L buttons,
as shown,  and push them a l l  the way
to the left .  For vert ical pictures, focus
wi th  the camera hor izonta l ,  then turn
i t  to  a im and shoot .

6

2. Place the top white l ine (red here)
at  the top of  your  sub ject 's  forehead.
Wi th  smal l  ch i ldren (1-3 years)  p lace
the top l ine a t  the top of  the head.

3. Move the No. L buttons back and
for th  to  p lace the moving l ine a t  the
bot tom of  your  sub ject 's  ch in .

l f  the l ines won ' t  separate  far  enough
to f rame the subject  proper ly ,  you ' re
too c lose;  back up a b i t .

The  i ns ide  po in t s  o f  t he  d iamonds
out l ine the p ic ture area.Donated to www.orphancameras.com



OTHERFOCUSING FOR
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DAYLIGHT
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PICTURES

INF.
20
10

ag
4

3'h

HOW TO FOCUS FOR PETS, BABIES, OBJECTS: For pic-
tures o f  bab ies,  pets ,  and inan imate ob jects  up to  20 t t .
f rom the camera,  est imate carefu l ly  the d is tance f rom the
camera to  the sub ject .  Then push the No.  1  but tons back
and for th  unt i l  the whi te  ar row ( red here)  po in ts  to  that
est imated d is tance (3Yz t t .  here) .  Do not  use the whi te  l ines
in  the rangef inder  for  sub jects  such as these.

THAN PORTRAITS

HOW TO FOCUS FOR SCENIC PICTURES: For al l  scenics,
and for  a l l  p ic tures o f  sub jects  more than 20 f t .  f rom the
camera,  push the No.  1  but tons to  set  the whi te  ar row ( red
here)  oppos i te  the INF ( in f in i ty )  set t ing.  Do not  use the
whi te  l ines in  the rangef inder ; they are for  p ic tures o f  people
up to 20 ft .  from the camera.

7
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BEFORE LOADTNG F|LM, PRACTTCE THE 1, 2, 3 SYSTEM

ONE is  for  focus ing.  Look through the
f inder  a t  someone nearby and push the
No. 1 buttons al l  the way to the left .
P lace the top rangef inder  l ine a t  the top
of your subject 's forehead. Practice
pushing the No.  I  but tons to  p lace the
moving l ine at the bottom of your
subject 's  ch in .

8

TWO is for shooti  ng. Practice pressing
the No.  2  but ton s lowly  unt i l the shut ter
c l i c ks .  I n  d im  l i gh t  ho ld  No .2  down  and
stay very  s t i l l  unt i lyou hear  the second
c l ick  as the shut ter  c loses.  Then you
can move and le t  No.  2  up.  l f  noth ing
happens when you press No.  2 ,  perhaps
you forgot to reset No. 3 (rieht).

THREE is for resett ing. Right after
snapping a p ic ture,  a lways push down
No.  3  but ton f i rmly  unt i l  i t  locks and
stays down. This resets the shutter for
the next  p ic ture.  l f  you don ' t  reset
No.3 but ton,  you won ' t  be ab le  to  shoot
your  next  p ic ture;  noth ing wi l l  happen
when you press No. 2 button.
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LOADING: OPEN THE FILM PACKAGE

7

,
e
t
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P[@/ tYts  r t

Open the top of  the box.  Wi th  co lor  f i lm there 's  a  set  o f
moun ts ;  w i t h  b l ack  and  wh i t e  f i lm  t he re ' s  a  coa te r .  Remove
these  and  t he  i ns t ruc t i on  shee t  ( p l ease  read  i t ) .  Pu l l  ou t  t he
f i lm  package .  Hand le  i t  gen t l y ,  ca re fu l l y .  Save  t he  box  t o
ca r r y  p r i n t s  i n  sa fe l y .  l t  a l socan  be  ve ry  use fu l  when  coa t i ng
b lack  and  wh i t e  p r i n t s .

Hold  the package near  the edges.  Don ' t  press hard on the

middle  o f  the package.  Star t ing a t  the corner ,  tear  open the
ent i re  s ide of  the package a long the dot ted l ine.  When the
s ide  i s  open ,  r i p  apa r t  t he  f r on t  and  back  o f  t he  package .
L i f t  out  the pack.  Dispose of  the l i t t le  package of  s i l i ca  ge l .
A lways handle  the pack by the edges on ly .

Always open the package and load f i lm in the shade, not
in  d i rect  sun l ight ,  to  avo id  fogg ing the f i lm.

OPERATION

R9MB9JP
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LOADING (Cont.)

pop up.

4. Push the pack down into the camera. You' l l
feel it snap into place.
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2. 0pen i t  al l  the way. Are the rol lers (arrow)
clean? ff not, clean them as shown on page 28.

3. Hold the f i lm pack by the edges as shown,
and push the closed end of the pack under the'
door hinge against spring teniion.

5. & 6. Be sure the white tabs are free and not folded under. Close the back door. Press both sides
firmly to be sure that both sides latch. The black tab of the safety cover must stick out of the small slot.
l f  not, reopen the back, lead the tab out.

1. Push the back door latch : the door will

Donated to www.orphancameras.com



7. & 8. Pull the safety cover all the way out of the camera without stopping.

IF NO WHITE TAB APPEARS

Don't rip it.

0pen the back of the camera part way and, without
disturbing or moving the f i lm pack, push the white
tab out into the open.

9. With the safety cover out, the white
tab (arrow) should stick out of the
small  slot (No. 4). Don't pul l  the white
tab You're now ready for the first picture.

Close the back of the camera, making sure that both
sides are locked securely and the white tab is outside
in the No. 4 slot.

l f  there's no white tab to pul l ,
do the fol lowing in the shade or
indoors, not in the bright sun.

1 1Donated to www.orphancameras.com



HOW TO SET THE CAMERA FOR 3OOO SPEED FILM

Set the white dot on the Lighten lDarken (L/D) control next
to  the ar row,  as shown.  Th is  is  the Normal  pos i t ion.

Set  the F i lm Selector  as shown for  b lack and whi te  p ic tures
w i th  3000  speed  f i lm .

12 Donated to www.orphancameras.com



TIPS FOR GOOD DAYLIGHT BLACKAND WHITE PICTURES

usE BR|GHT,  EVEN L|GHT,  COMTNG FROM BEHTND YOU:
Place yourse l f  so the l ight  on the subject  is  coming over  your
shoulder .  Don ' t  have the subject  between you and the sun.
For portraits you' l l  get best results when a cloud blocks the
di rect  sun,  or  on an overcast  but  br ight  day,  or  in  open shade.

For  scenic  p ic tures,  avo id  h igh overhead sun,  shoot  wi th
the l ight  coming f rom behind you and f rom the s ide.

AVOID DIM LIGHT:  The shut ter  moves s lowly  and your
p ic ture may be b lur red.  But  i f  you are us ing 3000 speed
f i lm and must  make a p ic ture wi thout  f lash in  d im l ight ,
fol low the suggestions on page 25.

WATCH THE BACKGROUND: The l ight  on the background,
behind your  sub ject ,  should  be jus t  about  as br ight  as the
l ight  on the subject .  Don ' t  photograph someone in  the shade
i f  the background is  out  in  the open and br ight ly  l i t .  S t rong
l ight behind the subject wi l l  " fool" the electr ic eye (page24).

MOVE lN CLOSE: The b igger  your  sub ject  is  in  the pr in t ,
the more deta i ls  you ' l l  be ab le  to  see.  For  scenic  p ic tures,

OPERATION

t ry  to  get  someth ing b ig  and so l id  look ing in to  the foreground
to he lp  f i l l  the pr in t  and add a fee l ing o f  d is tance.

TIME DEVELOPMENT CAREFULLY:  Fo l low the recommen-
dat ions in  the f i lm ins t ruct ion sheet .  These may change
f rom t ime to  t ime.  Wi th  b lack and whi te  f i lm no harm is
done i f  you overdevelop for a few extra seconds; in fact, i t
may improve some pictures. However, i f  you develop for less
than the recommended t ime,  your  p ic tures wi l l  be o f  poor
qual i ty ,  w i th  a  gray,  washed-out  look.

KEEP AN EYE ON THE TEMPERATURE: Cold weather can
affect the quali ty of your pictures. Be sure to read page
21,  which exp la ins how the temperature a f fec ts  your  p ic tures
and what  to  do about  i t .

lF  YOUR PICTURE lS TOO DARK OR TOO LTGHT:  Use the
L/D control as shown on page 22to make the next one of the
same subject ,  in  the same locat ion and l ight ing condi t ions,
come out exactly as you want i t  to.

Never try to use f lash with dayl ight pictures.

13
Donated to www.orphancameras.com



HOW TO SET THE CAMERA FOR COLOR PICTURES

Set  the F i lm Selector  as shown above for  a l l  co lor  p ic tures.
Set  the L ighten/Darken cont ro l  ( r ight )  to  Normal ,  as  shown,
wi th  th is  except ion.  On some co lor  f i lm packs you ' l l  f ind a
pr in ted ins t ruct ion te l l ing you to  set  the L /Dcont ro l  one mark
toward L ighten for  a l l  p ic tures made wi th  that  pack.  P lease
folfow those instruct ions, which may vary from pack to pack;

they are impor tant .  The new pos i t ion o f  the L /D cont ro l  then
becomes the Normal  set t ing for  a l l  day l ight  p ic tures made
wi th  that  pack.  You can s t i l l  make your  p ic tures l ighter  or
darker  (p .  22)  wi th  the L /D cont ro l .  l f  there 's  no spec ia l
ins t ruct ion on the pack,  set  the L /D cont ro l  to  Normal  as
shown above.
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TIPS FOR GOOD DAYLIGHT COLOR PICTURES

USE BRIGHT SUN, COMING FROM BEHIND YOU: You ' l l
get strongest colors i f  your subject is in bright sun (but you
can also get pleasing results on an overcast but very bright
day). Stand so the l ight on the subject is coming over your
shoulder. Don't have the subject between you and the sun.

AVOID DIM LIGHT: The shutter moves slowly and your
picture may be blurred.

MOVE lN GLOSE: The bigger your subject is in the print,
the more color and detai l  you' l l  be able to see. For scenic
pictures, try to get something big, sol id looking, and colorful
into the foreground.

FOCUS CAREFULLY: Focus on the main subject. l t  wi l l  be
sharp, but objects much farther or nearer than the subject
may be fuzzy.

WATCH THE BACKGROUND: The l ight on the background
should  be jus t  about  as br ight  as the l ight  on the subject .
Don't photograph someone in the shade i f  the background
is out in the open and brightly l i t .  The strong l ight behind the
subject will "fool" the electric eye (see page24).

HAVE PLENTY OF COLOR: Look for subjects and back-
grounds with strong, bright colors in big, sol id chunks. l f

OPERATION

your subject isn't  wearing colorful clothes, add color with a
bright shirt ,  scarf,  or jacket. Or, f ind a colorful background
- anything that wi l l  f i l l  at least one-third of the picture area
with strong, solid color.

TIME DEVELOPMENT CAREFULLY: Fol low the recommen-
dations in the f i lm instruct ion sheet. These may change
from t ime to t ime. Use an accurate t imepiece. l f  you have a
Polaroid Development Timer, check i t  occasional ly against
a watch with a second hand; i f  i t 's fast or slow, al low for this
when developing your pictures. A few seconds overdevelop-
ment is not harmful,  but prints that are much overdeveloped
may look too bluish; those that aren't  developed long enough
wil l  have a pinkish cast and the colors wil l  be weak.

KEEP AN EYE ON THE TEMPERATURE: Cold weather or
excessive heat can affect the quali ty of your pictures. Be
sure to read page 21, which explains how the temperature
affects your pictures and what to do about i t .

lF YOUR PICTURE !S TOO DARK OR TOO LIGHT: Use the
L/D control as shown on page 22to make the next one of the
same subject, in the same location and l ighting condit ions,
come out exactly asyou want i t to.

Never try to use f lash with dayl ight color pictures.
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TO TAKE A PICTURE

a

a

a
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1 FOCUS: Look at  your  sub ject  through the f inder
r  w indow.  Come c lose enough to  f i l l  most  o f  the
f rame .  Push  t he  No .  1  bu t t ons  a l l t he  way  t o  t he  l e f t ;  p l ace
the top l ine o f  the rangef inder  a t  the top of  your  sub ject 's

16

forehead.  Then push the No.  1  but tons to  p lace the moving
l ine a t  the bot tom of  the sub ject 's  ch in .  For  p ic tures o f
babies,  pets ,  nearby ob jects ,  and scenics ,  fo l low the focus ing
inst ruct ions on page 7.
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t  SHOOT: F i rmly  but  smooth ly  press but ton No.  2 ,  the
e  shu t t e r  r e l ease ,  un t i l  you  hea r  a  l oud  c l i c k .  Don ' t
j ab  a t  No .  2  -  you  may  shake  t he  camera .  When  shoo t i ng
c o l o r  i n  t h e  s h a d e  o r  b l a c k  a n d  w h i t e  i n  d i m  l i g h t ,  h o l d  N o . 2
down  and  don ' t  move  un t i l  you  hea r  a  second  c l i c k  as  t he
shu t t e r  c l oses .  Then  l e t  No .  2  bu t t on  come  up .

OPERATION

?  RESET:  lmmed ia te l y  a f t e r  snapp ing  a  p i c tu re ,  p ress
v  No .3  bu t t on  down  f i rm l y  un t i l  i t  l ocks  and  s tays  down .
This  resets  the shut ter  so you ' l l  be ready for  the next  p ic ture.
A lways reset  No.  3  r ight  away;  i f  you don ' t ,  noth ing wi l t
happen next  t ime you press No.  2  but ton to  shoot .

L7
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DEVELOP THE PRINT

First,  the small  white tab. Pul l  i t  al l  the way out of the camera. Don't block the door (arrow).

A  PULL  THE TABS:  Ho ld  t he  camera  i n  you r  l e f t  hand ,
' f  as  shown.  (Don ' t  ho ld  i t  any o ther  way! )  Grasp the
smal l  whi te  tab between the thumb and foref inger  and pu l l
i t  s t ra ight  out  o f  the camera,  a l l  the way,  wi thout  s topping.
When you pu l l  the whi te  tab out ,  a  concealed door  (ar row)
opens and a ye l low tab pops out .  Don ' t  b lock th is  door  in
any  way  wh i l e  pu l l i ng  t he  t abs .

Pul l ing the smal l  whi te  tab does not  s tar t  deve lopment .
I t  on ly  prepares the f i lm for  the next  s tep,  which is  pu l l ing
the  ye l l ow  tab .  G r i p  t he  ye l l ow  tab  i n  t he  cen te r  so  i t  w i l l
come out  s t ra ight  when you pu l l  i t  out  o f  the camera.  l f  you
pul l  the ye l low tab out  a t  an angle ,  one edge of  your  p ic ture
may not  develop proper ly .

18

Next, the large yellow tab.

l f  no yel low tab pops out when you pul l  the white tab, stop.
Don ' t  pu l l  another  whi te  tab.  Page 20 shows you what  to  do
in  t h i s  s i t ua t i on .

Never pul l  a white tab when you can see a yel low tab. l f
you do so acc identa l ly ,  don ' t  pu l l  the ye l low tabs that  appear
or  you ' l l  spread developer  a l l  over  the ro l lers .  Ins tead,  as
shown on page 20,  carefu l ly  open the camera back,  d isengage
the tabs f rom the tab s lo t  and ro l lers ,  remove the two p ic ture
assemb l i es ,  and  c l ose  t he  back .

When you pu l l  the ye l low tab,  ho ld  the camera so the lens
faces s t ra ight  ahead of  you,  not  po in t ing down.  Th is ,  p lus
g r i pp ing  t he  cen te r  o f  t he  t ab ,  he lps  you  t o  pu l l  i t  ou t  s t r a i gh t .

1
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STRA|GHT,PULL PULL SWIFTLY

Pull  i t  straight out of the camera, swift ly. Begin t iming development.

Pul l  the ye l low tab s t ra ight  out  o f  the camera a l l  the way,
swi f t ly ,  w i thout  hes i ta t ing.  Th is  s tar ts  development  o f  your
p ic ture,  so begin  t iming as soon as you get  the tab out .  How
fas t  i s  a  sw i f t  pu l l ?  l t  shou ld  t ake  abou t  as  l ong  as  i t  t akes
you  to  say  "PULL  lT "  b r i sk l y ,  each  t ime  you  pu l l  t he  t ab .  l f
you r  p i c tu re  i s  f u l l  o f  wh i t e  specks ,  pu l l  a  b i t  s l owe r .

The p ic ture develops outs ide the camera.  Whi le  i t ' s  de-
ve lop ing ,  ho ld  t he  t ab  by  t he  ye l l ow  t i p ,  o r  l ay  t he  p i c tu re
assemb ly  down  f l a t .  Don ' t  t ouch  o r  bend  the  wh i t e  pape r  o r
l i f t  i t  o f f .  Ou tdoo rs ,  don ' t  l e t  t he  p i c tu re  assemb ly  f l ap  i n  t he
b reeze .  Deve lop  t he  p i c tu re  f o r  t he  f u l l  t ime  recommended
in  t he  f i lm  i ns t ruc t i on  shee t .

OPERATION

Lift  off  the white print quickly. Fold up the negative.

Af ter  the recommended development  t ime,  qu ick ly  s t r ip  the
whi te  pr in t  o f f  the brown paper  s tar t ing f rom the end nearest
t o  t heye l l ow  tab .  A  co lo r  p r i n t  w i l l  l ook  nea r l y  d r y ,  bu t  don ' t
t ouch  t he  f ace  f o r  a  f ew  m inu tes .  l t  w i l l  ha rden  t o  a  t ough ,
g lossy  f i n i sh .  When  i t  i s  d r y ,  moun t  i t  on  a  co lo r  p r i n t  moun t ,
wh i ch  i s  supp l i ed  w i t h  t he  f i lm .

Don ' t  touch the face of  b lack and whi te  pr in ts .  you must
coat  them to  prevent  fad ing and other  damage (see page 23
for  how to  coat  pr in ts) .

To avo id  contact  w i th  chemica ls  le f t  a f ter  the pr in t  is  re-
moved,  fo ld  up the negat ive wi th  the mois t  s ide in .  p lease
put  i t  in  a  waste basket  or  f i lm box.  Don ' t  be a  l i t te rbug!
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Fold up the negative.

Gheck the temperature ! l t 's important. See page 21. 19
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